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Andrea Galvani: 
“THE BLUE SKY IS A 
MIRAGE, THE SUNRISE 
IS AN ILLUSION”

WORDS BY REBECCA ROSE CUOMO
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Andrea Galvani Higgs Ocean #5 (detail), 2009. C-print mounted on aluminum dibond, black wood frame
158 x 238 x 7 cm / 62 x 94 x 3 inches, framed. Courtesy the artist and The RYDER Projects

Previous page: Portrait of Andrea Galvani by Cameron Krone
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The sea is the beginning of the journey. Primordial and 
unlocalized, its liquid masses remind us that Andrea 
Galvani’s language of landscape is unfixed and 
unstable—moving with the wind, the Moon, the 
internal pulses of a planet that is alive. In his work, 
continents drift, the equator shifts, magnetic fields 
migrate. Images are the language of thought. They 
come and go like tides but sometimes leave a trace.

We generally think of the sunrise as the beginning, but 
it is also the end. The end of a day somewhere else, 
a place we cannot see. The end of night, a temporary 
suspension of the visions darkness reveals to us. 
Mobilizing the productive tension of coexistent yet 
contradictory truths, Galvani realized The End [Action #1] 
(2013-16). The project was conceived as a transnational 
collective action in which over forty participants were 
asked to record the sunrise simultaneously using 16mm 
film. On January 8th, the anniversary of the death of 
Galileo Galilei [1564–1642], people in Mexico, Belize, 
Honduras, Nicaragua, and Costa Rica gathered where 
land meets sea—together and yet apart, a singular plurality.

In Galvani’s work, the process is inverted, open, 
exposed. Drawings, diagrams, and archival materials 
serve as living testaments to the constantly evolving 
shape of his research. They merge and transform, from 
a line suspended in white space to technical blueprints, 
passing through dimensions of becoming. Compiled 
through onsite observations and in-depth investigations, 
these documents offer maps that guide us through the 
intellectual infrastructure of his work, articulating 
encounters between inner and outer worlds.

Galvani has crossed the Arctic Circle on a 
sailboat, collecting, inverting, and returning 
sunlight back into the universe (Higgs 
Ocean, 2008-11). He broadcast the sounds of 
negative space, modulating bats’ ultrasonic 
echolocation into audible frequencies 
(A Cube, a Sphere, and a Pyramid, 2011); 
accelerated a gold nugget to the speed of 
sound (Llevando una pepita de oro a la 
velocidad del sonido, 2014-17);  used 
sculptures as fuel tanks in customized 
motorbikes for a series of performances 
(A Few Invisible Sculptures, 2011-16), and 
fi lmed a never-ending sunset from a 
military aircraft flying opposite to the 
Earth’s rotation (The End [Action #5], 2015). 
His immersive images and installations 
extend our perspective from individual to 
collective, personal to planetary and 
beyond—contextualizing human experience 
within geological time and cosmic change.

The End [Action #1] is a multichannel video 
installation projected upon an architectural 
field constructed within the exhibition 
space. Through synchronized repetition, 
individual sites merge across a contiguously 
extended horizon line. Meanwhile, the artist’s 
choice to use analogue film technology 
accentuates the particularity of place. 
Atmospheric elements such as clouds, 
wind, and humidity infuse each video with 
distinct colors and sensations. The End 
[Action #1] is a geographical prism that 
allows us to witness the rhythms and 
respirations of Earth’s rotation over and 
over again from multiple perspectives.

Higgs Ocean brings us to the polar regions, 
where time has no practical significance. 
It’s either light or dark, or some meridian 
between. The artist sailed to the North Pole 
with a team of engineers, collecting solar 
energy with photovoltaic panels installed 
on the ship and then using that energy to 
power a laser, sending a beam of sunlight 
back into the cosmos. “Once it escapes the 
atmosphere, unobstructed light is able to 
travel infinitely, to the farthest reaches of 
the Universe,” Galvani explains. “The action 
is eternal, ongoing.” 

is a memento mori as well as an object of 
resistance against death, revealing a more 
complex and nuanced reality,” Galvani 
states. “It’s simultaneously an homage to 
the courageous ones who imagined what 
others could not yet fathom, and a lament 
to the impossibility of calculations to 
behold the mysteries they seek to describe.”

“The blue sky is a mirage; the sunrise 
is an illusion,” the artist states. Earth’s 
atmosphere refracts  the Sun’s  rays, 
changing their direction and wave velocity, 
producing effects similar to how light is 
filtered through water or an optical lens. 
An image of the Sun is projected above 
the horizon approximately two minutes 
before the Sun itself. The sunrise is a 
glimpse of the future, carrying our dreams.

Destined, to see the illuminated,
         not the light.
—Goethe, Pandora

Being in The End [Action #1] is to inhabit light itself. For 
Galvani images are not still or static objects. They are 
environments, experiences, feelings—multidimensional 
and simultaneous. We are here to perceive, to witness. 
Light similarly refracts as the Sun reaches the low horizon 
at sunset, but its crepuscular distortion is reversed. 
In the thickness of the air closest to Earth’s surface, 
colors fade away —violets, indigos, greens, yellows, 
and oranges; finally, only red is left behind. The world 
holds onto its source though the Sun has already set, 
leading the light and pulling us gravitationally along 
with it. As the sky becomes transparent, we emerge 
from blue hallucinations, enveloped in celestial 
illuminations whose radiance is of a different order. 
When we look at the stars, we travel through time. 
Our eyes can see thousands of years into the past. 
Through action-based projects grounded in rigorous 
research and cross-disciplinary collaboration, 
Galvani demonstrates the alterability of time and space, 
disclosing physical passages and psychic reassemblies, 
mediating our return.

His most recent body of work, Instruments for Inquiring 
into the Wind and the Shaking Earth (2014-19), manifests 
as an illuminated landscape—a constellation constituted 
by mathematical calculations written in neon. This 
site-specific installation honors the perennial pursuit of 
human knowledge, but also elucidates our limitations 
in a vast and mystifying Universe. The artist collaborated 
with scientists and mathematicians from institutions 
around the world to gather canonical equations from 
the history of science. Designed to be displayed in a 
variety of configurations, it consists of incandescent 
sculptures suspended like stalactites from the ceiling 
or rising like stalagmites from concrete bases set on 
the floor. The result is an installation in flux, situated at 
the intersection of known and unknown, occupying the 
site of their dense convergence. “Each neon sculpture

Orchestrated through the artist’s mastery of perspective 
and visual hierarchy in real physical space, Death of an 
Image (2003-08) pioneers new meditations on the status 
of image-as-event. In the photographs of this early 
series, natural forces are animated through ephemeral 
architectures, revealing structural and atmospheric 
properties. Sublime desert landscapes become 
stretched, compressed, and distorted through subtle 
yet impactful interventions onsite. Universal forms 
reminiscent of both atoms and galaxies suggest 
micro–macro oscillations, opening new layers, the 
invisible fabric of reality.
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Andrea Galvani The Sun, a Gold Nugget, and Seven Stairs 
Installation and performance view at The RYDER Projects, London

Photo by Tim Bowditch
Courtesy the artist and The RYDER Projects



Andrea Galvani Instruments for Inquiring into the Wind and the Shaking Earth, 2018-2019 
Audemars Piguet Prize installation with neon sculptures and performance
6500K neon, white blown glass, metal structures, cables, paint, electricity

Dimensions variable with architecture
Installation and performance view at ARCOmadrid 2019

Photo by Leonardo Morfini, OKNO Studio
Courtesy the artist, Audemars Piguet, and Revolver Galería



Andrea Galvani The End [Action #1], 2013-2015 
Synchronized multichannel video installation, 16mm film transferred to HD 
Architectural dimensions
Installation and performance view at the Mart Museum, Trento
Photo by Andrea Cracco
Courtesy the artist and the Mart Museum
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Andrea Galvani Higgs Ocean #6 with sketches from the artist’s diary from his journey to the North Pole, 2009 
C-print mounted on aluminum dibond, white wood frame. 103 x 149 x 6 cm / 40.5 x 58.7 x 2.3 inches, framed
Courtesy the artist and The RYDER Projects
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Andrea Galvani Death of an Image #18, 2006-2008. C-print mounted on aluminum dibond, white wood frame.
128 x 180 x 6 cm / 50.4 x 70.9 x 2.3 inches, framed. Courtesy the artist and Revolver Galería

Previous page: Study on Magic Squares for Death of an Image, 2003. Inkjet print on paper. Courtesy the artist
All of the drawings are studies from the artist's diaries, 2005-2018, mixed media on paper


